
St. Patrick Catholic Church has undergone many interior and exterior changes. 
 The sanctuary has not had any major structural changes although the painting scheme, altar of
sacrifice, baptistry, and communion railing have all been changed, removed, moved and
redesigned over the years to match the philosophies of the Roman Catholic Church at the time of
each change.  The purpose of the most recent renovation completed in 2002 was to restore the

church sanctuary to its original status while remaining true to present canon
law.   The present renovation also reflects concessions to
modern needs such as proper lighting, heating and cooling,
handicap accessibility and public safety.  All of these changes
were designed as carefully as possible to remain true to the
original motif of the church as it was in 1908.   

The physical structure of St. Patrick Catholic Church is
a masterful blend of turn of the twentieth century construction technique with
classical Gothic style.  The building has a steel I beam frame in the buttresses
supporting the brick structure.  The brick exterior is covered with a thick limestone
facade.  The interior bundled columns are actually steel I beams covered with
wood.  Classical Gothic buildings are made of cut stone laid one on top of each
other.  Their own weight and the force of gravity provide the strength of the
building.  The Neo-Gothic building uses modern materials to provide structural
integrity while projecting the beauty of a classical Gothic building by using
traditional material in the areas exposed to the eye.  

St. Patrick Catholic Church was constructed in 1908 during the late Victorian era.  As
with all buildings originally constructed for use as a church, the architecture reflects the piety on
the best way to worship God at the time of construction.  The structure itself is considered Neo-
Gothic in design being heavily influenced by the classic Gothic style churches such as the Notre
Dame Cathedral in Paris, France and Westminister Abbey in London, England.  

Gothic churches generally display several characteristics
which distinguish it from other styles:

1.  The building was
constructed in the multiple pointed
arch with ribbed roof style typical of
Gothic design.  There are also
numerous smaller internal arches
connecting with the outside
buttresses.  The two side galleries

allow for the high ceiling as the weight of the roof is transferred to
the outside walls.  The prominent vaulted cathedral ceiling design
is to invite the worshipers’  eyes to focus up to Heaven and God and
not restrained by the lower ceilings found in Romanesque and
modern churches.  



2.  The building has as many educational        
stained glass windows as is structurally feasible.  The 
stained glass window reflects a time period when        
many people were illiterate and unable to read their  
Bibles at home if they owned one.  Like the pictures 
in school books for children, the stained glass              
windows depicts important events in the life of Jesus 
Christ and the Church.  The window’s depiction of      
these events helps reinforce the proclamation of the     
Good News of Jesus Christ.  The visual aid provided  
by the windows helps the worshiper to remember and  
 to reflect upon the message of the mass.  The upper

level (or clerestory) stained glass windows, which do not form a picture, were installed in 1961. 
The windows were originally plain glass.  These windows were a concession to the finances of the
parish at that time.  They were also a practical choice to provide illumination and ventilation in the
days prior to reliable incandescent lighting and the invention of air conditioning.  These windows
are one of the distinctions between Neo-Gothic and classic Gothic buildings.

3.  The interior of the church is purposefully decorated to reflect the regality and glory of
Christ the King.  Castles and other Gothic style buildings were designed to show the importance of
the occupant.  Churches, as the home of Jesus Christ the King of Kings, had to (in the thinking of
the times) be befitting of not just a king; but The King!  The abundance of artwork and intricate
painting schemes on the walls are typical of a Gothic building.  However, in a church, all artwork
has an educational value.  Like the stained glass windows, the artwork reflects the need of bringing
the message of Jesus alive in an era with limited educational possibilities.  For many people during
the Victorian era and before the only exposure to paintings, sculpture and music was at church. 
Churches were ahead of the educational society in recognizing the need for instruction to appeal to
our eyes as well as our ears.  The art found in a Catholic Church is not the focus of our worship,
but is there to help focus our worship.  

The exterior of the church is largely unchanged
since its original construction.  Most of the exterior
changes were made by the church as Decatur grew and
demographically changed.  In 1908 the 400 block of East
Eldorado was a quiet two lane road in a fairly affluent
residential neighborhood.  U.S. Route 36 which now passes
through Decatur on Eldorado Street was not in existence
and would not use Eldorado Street as its passageway for
several decades.  The former stone steps, trees, front lawn
and out front parking went with the coming of the new
highway.  The curved railings on the outside walls on the
front steps along with the lamps anchored on the walls are
original.  The other railings and lamps were added over the
years as safety considerations.  The bronze and wood
exterior doors and from the narthex to the sanctuary



replaced the original doors in response to the increased street noise and other changes in the
neighborhood.  

The Pennsylvania slate roof was redone with New
England slate in 1992.  The roof retained its original design
and look except for the addition of the ice catches near the
lower edge of the roof.  The copper guttering has been
replaced or refaced as needed and has remained true to the
original style.  The west entrance was added in 1985 to allow
for handicapped accessability. 
Apart from these changes, the
exterior of St. Patrick Catholic

Church is seen today exactly as it was seen in 1908.

The main artistic feature of the exterior of the church is the tympanum bas-relief of St.
Patrick baptizing Brian Borouv, an Irish tribal chieftain .  St. Patrick is seen holding the Bishop’s
Shepherd’s crook which ends in a shamrock.  Brian is seen kneeling before St. Patrick having laid
down both his sword and crown to receive the sacrament of baptism.  

The baptism of Brian Borouv is credited as the official conversion of Ireland from a pagan
kingdom of Druids to a Christian state.  This story is probably from the legend of St. Patrick as
Ireland was an island of many kingdoms.  There is also disagreement that the missionary to Ireland
named Patrick was a bishop.  However, the message of the bas-relief is accurate.  St. Patrick was
chiefly responsible for the conversion of Ireland to Christianity  through many years of hard work
and one convert at a time. 



The top of each exterior column is
decorated with acanthus leaves which were cut
into the limestone facade.  

The front of the church is
decorated with approximately
150 carved flowers and 
carved shamrocks over the
doors and across the face. 
The flowers hold no known
significance other than
decorations. 

Shamrocks are
the symbol of St. Patrick
and, according to legend,
was the symbol he used
to illustrate the three
parts of the Holy Trinity.  All carvings on the
exterior of the building, with the exception of
the bas-relief, were carved on site by stone
masons employed by the construction
company.

 Above each bronze down spout on
the roof guttering is a Cherub.   The Cherub,
(an order of angels) symbolizes that as a 
member of the Christian community one  is
never alone even when outside of the church

building.  God is always
watching over us.  The
twisted metal design of
the down spouts is
characteristic of Gothic
buildings.   

St. Patrick Catholic Church’s most
prominent external feature is the steeple on
the Northwest corner.  The steeple is one
hundred fifty feet tall and houses the church
bell. 



The bell was cast in 1902 at the
Meneely and Company foundry in West Troy,
New York. It is 3.5 feet tall, 4 feet wide and
weighs about 4000 pounds.  The bell was
originally purchased for and installed in the
second St. Patrick Church on January 18,
1903 and could be heard as far away as
Illiopolis.  It was moved to the new church
upon completion of the tower.   The bell,
which is still in use, was originally rung by
boys pulling on ropes.  It is now rung
mechanically at 8:00 A.M., 12:00 noon, and
at 6:00 P.M. for the Angelus prayer which
commemorates the mystery of the eternal Word in the womb of the Blessed Virgin Mary � .  The
bell is also rung to call the faithful to worship.  

The corner stone is located
near the base of the steeple and is
the only granite stone in the
building.  It was laid on June 26,
1908 and was dedicated by Bishop
James Ryan.

Located behind the church is the statue of the Sacred
Heart of Jesus.  The statue symbolizes the love of Jesus shown
by his heart.  It was cast in the year 2000 and was dedicated on
June 16, 2002.    

Devotion to the Sacred Heart consists primarily in
attention to the inexhaustible source of mercy and love poured
out for us by God through the pierced heart of Christ.   The
Sacred Heart of Jesus symbolizes God’s love for us in a
humanely concrete and profoundly attractive way. �


