
The sanctuary in St. Patrick Catholic Church, as in many Gothic churches, is cruciform in
design.  The cruciform design, or in the shape of the cross, is to remind us of the sacrifice of
Jesus.  The cross bar of the crucifix is known as the transept.  The area of the church where the
parishioners sit is called the nave.  The southern end of the sanctuary is rounded with a domed
roof in the classical apse style. The rounded end draws attention to the altar as the place of honor
in the sanctuary.  In St. Patrick Catholic Church the apse is the location of the Holy of Holies, the
tabernacle housing the consecrated Eucharist.   Note the gallery behind the altar and the faux
gallery off to the sides.  



Behind the altar in what would be considered the upper level
of the apse is gold lattice work on a black background.  The lattice is
a decorative safety barrier placed in front of the gallery in the back
of the altar.  The gallery was originally built for the cloistered nuns
who served St. Patrick parish in the early part of the 20th century. 
The nuns wished to stay separate from the sinful nature of the world. 
Galleries are a traditional part of Gothic churches and were used by
the commoners or other people to be kept apart from the nobility and
landed gentry.  With the departure of the cloistered nuns, the gallery
in the apse was closed for seating and used to house air conditioning
units.  The west staircase to the gallery was removed with the addition of the new west entrance
to the church in 1985.  There are 3 stained glass windows in the gallery which do not form
pictures.  The windows are behind the altar and can be seen from the pews.

Blending into the apse gallery is a faux gallery.   The faux gallery continues around the
upper level of the church to the choir loft.  Originally the faux gallery was plainly painted with a
decorative symbol in the middle of the larger areas.  In 1916 the church was redecorated.  Murals
were added.  The east and west faux gallery level alcoves of the transept had  murals portraying
the Ascension of Christ (Luke 24: 50-53) and the Transfiguration of Christ (Matthew17: 1-8). 

During the 1961 redecoration the alcoves 
displayed paintings depicting the 12 parables
of Christ.  The remainder of the faux gallery
was painted in 1916 to display 12 murals of
various sanctified bishops and abbots. 
Exactly who was portrayed is not known.    In
1961 these areas were redone to portray other

parables. Included were: The sower who casts his seed on various types of ground (Matthew 3: 3-
8); the great net where good fish are kept and bad ones discarded (Matthew 13: 47-50); the sower
whose enemy plants weeds among the grain (Matthew 13:24-30); the mustard seed (Luke 13:18-
19); leavening in bread (Luke 13: 20-21); the treasure hidden in another man’s field (Matthew
13: 44); the pearl of great price (Matthew 13: 45-46); the householder who provides for his
guests (Matthew 13: 52); the wedding at Cana (John 2: 1-10).  Unfortunately, none of the

paintings survived the redecoration in 
the 1970s. 

The small room at the east side of the narthex
is the original baptistry.   Churches built around this
time period physically reflected the belief that
Christians entered the church community through the
sacrament of Baptism.  Thus, the baptistry was
always near the main entrance.   The door to the
baptistry is the original design of the exterior and
narthex doors.  The mosaic floor is the original
flooring.  Today the old baptistry is mostly used for
storage.   



 

                    Located in the narthex near the doors of the        
 nave are holy water fonts.  The fonts are      

                      carved from marble.  Traditionally worshipers                      
                      would dip their right hand in the holy water and bless          
                      themselves by making the sign of the cross before                
                      entering the nave.  The blessing is to remind us                    
                      that we originally entered the church community                  
                      through baptism.   Notice the original tile mosaic                 
                      floor continues through out the narthex.

        The two lancet style stained glass windows in the  
   narthex are almost identical.  Like most windows in   
  the church, these windows originally opened to        
provide ventilation.

       The east window is to honor saints or martyrs in     
general.   The crown and the palm branches are to     
signify the saints’  dedication to Christ the King.  The     
palm branches have been portrayed in the shape        
of angels’  wings 

       The west window is to honor Mary, Mother of       
  Jesus.  The lily is a traditional sign of Mary.  The        
  book is a Bible written in Latin open to Luke 1:28.     
  “Hail Mary, full of grace.  The Lord is with thee.”   In  
  1908 Latin was the official language of the Catholic   
   Church.  The mass and all the sacraments were said   
     in Latin.  It was quite natural the decorations of the  
     church would use the language of the Catholic         
     Church.   Many of the parishioners could read some 
     Latin and understood the inscription on the
window.  



On the walls of the
church are four small
wooden crosses with
candles.  They are known as
Dedication Crosses.  The
crosses mark where the
walls were anointed with
the holy oil, Chrism, during
the dedication ceremony
celebrated by Bishop
George Lucas on March 17,
2002.  Anointing with oil
shows the building was
consecrated to the glory of
God.  This is an ancient
tradition dating back to the
time of Moses.  

            Exodus 30: 26-29

With this sacred
anointing oil you shall anoint
the meeting tent and the ark of
the commandments, the table
and all its appurtenances, the
lamp stand and its
appurtenances, the altar of
incense and the altar of
holocausts with all its
appurtenances, and the laver
with its base.  When you have
consecrated them, they shall
be most sacred; whatever
touches them shall be
sacred.�

The candle signifies the light of Jesus.  The dedication ceremony is begun in darkness and
the flame is spread from candle to candle.  It is a symbol of how the Good News is spread from
one person to another until the whole world is enlightened.

Just under the second level
windows is a line of castings resembling
the faces of toddlers.  The castings are an
artist’s rendition of Cherubs, the second
highest order of angels.  There are four
different faces on the castings. Catholic
tradition describes Cherubs as angels who
have an intimate knowledge of God and
continually praise Him.�

The row of golden circles and rows of acanthus leaves are just decorations.  The leaves
are original with the church while the golden circles were added much later.  Each circle covers
the receptacle for an incandescent light.  As the lighting of the church improved over the years,
the use of the row of lights was discontinued.  Eventually the electrical work was removed and
the holes were covered over with the decoration.  



Located in the north west and north east
corners of the sanctuary are two small booths.  The
booths are officially known as a Chapel for
Confession, but are commonly referred to as
confessionals.  The chapel in the north east corner is
no longer in use and is merely a facade for a storage
closet.  The Chapel for Confession was built in
Gothic style in keeping with the church motif.  Above
the middle door is an engraving of a set of keys.  This
symbolizes the power conferred on the apostles and
their successors to forgive sin.  
Matthew 16:19   I will give you the keys to the
kingdom of heaven.  Whatever you bind on earth shall
be bound in heaven; and whatever you loose on earth
shall be loosed in heaven.�

 

The outside of the confessional has retained its original
appearance of three doors.  The priest would enter through the
center door and sit in the middle section.  Parishioners seeking
forgiveness of sins would enter into one of the two side chambers,
and would kneel in prayer.  The penitent would be separated from

the priest by a screen which could
not be seen through.  Today, the
inside of the confessional has been
redesigned to reflect modern
church thinking.  The penitent can
kneel on the other side of the
partition from the priest or he can
sit in the presence of the priest to
engage in face to face
conversation.  

During the Sacrament of Reconciliation, or Confession, the priest acts as a
facilitator to help the penitent receive God’s forgiveness.  

No Catholic believes that a priest simply as an individual man, however pious or learned,
has power to forgive sins. This power belongs to God alone; but He can and does exercise it
through the ministration of men. ....penance is the removal of the one obstacle that keeps the soul
away from God. It is not true that for the Catholic the mere "telling of one©s sins" suffices to
obtain their forgiveness. Without sincere sorrow and purpose of amendment, confession avails
nothing, the pronouncement of absolution is of no effect, and the guilt of the sinner is greater
than before.  It by no means renders sin less hateful or its consequences less dreadful to the
Christian mind; much less does it imply permission to commit sin in the future.�


